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NEDEN KENDIMizZE 0zGU SINEMASAL ANLATI
BICIMLERI URET(E)MIYORUZ ?
WHY AREN'T WE ABLE TO CREATE A CINEMA OF OUR OWN?

Mustafa SOZEN, Akdeniz Universitesi

Ozet
Bu galismanin amaci, Tirk Sinemasi’ nin s6zl edilmeye deder nitelikte sinemasal anlatilar

Uret(e)memesinin nedenlerini irdelemektir.

Bir Ulke sanatinin dliinyaya 0zgin seyler sunabilmesi, o (llkenin, kiltlir, sanat ve dlislince hayatindaki
zenginlige, derinlige ve yaraticiiga dogrudan baghdir. Bltln sanatlarda oldugu gibi sinemada da anlatiyi
belirleyen kdltlrel igeriktir ve igerigin degisime ugramasi halinde anlatida da yeni bigcim arayislarina
girilmektedir. Bundan dolayidir ki, filmler kilturel 6n kavramsallastirmanin belirtileri olarak kabul edilirler.
Bir bagka deyisle filmler, toplumsal yasamin sdylemlerini (bigim, figlr ve temsillerini) sifreleyerek, sinemasal

anlatilar bigiminde aktaran yaratilardir.

Kuramcilar, sinema sanatinda salt bir tlkeye ait olan anlati bigimlerinin olanaksizligi Gizerinde hemfikirdirler;
ancak yine de, sunulan igerikte, o kultlr dairesine ait unsurlari dogru bigimde yansitmanin gerekliligini
kabul etmektedirler. Clinkl bir anlatinin sanat olabilme niteligini kazanabilmesi, ancak bicim ve igerikle tam

bir 6rtiismeyi basardiginda mimkun olabilmektedir.

Tark sinemasinin ‘6ykl anlatma’, ‘goérintl’ ve ‘teknik’ kodlari irdelendiginde, bu sinemanin, dinya (Bati)

sinemasinin sinematografik anlatisindan hem farkl oldugu, hem de yetersiz kaldigi kolayca gorulebilir.

Tirk Sinemasi” nin 6zglin anlatilar kurabilmesinin yolu; kendi toplumunun kozmolojisini, hayat tasavvurunu,
anlam haritalarini ve anlamlandirma pratiklerini géz ardi etmeden, sinemanin uluslararasi yapilarina
basvurarak sentezler Uretebilmesinden gegmektedir. Buradaki asal sorun, ‘peki bu 6nermeler, uygulamada

karsihdini nasil bulacak’ sorusuna verilecek yanitta gizlidir.

Soru ve yanitlari 1960'll yillardan itibaren tartisiimaya baslanmis ve bu slireg iginde ‘Ulusal Sinema’, *Milli
Sinema/Beyaz Sinema’, ‘Riya sinemasl’ gibi akimlarin olusmasina yol agmistir. Bu akimlar, kendi
anlayislarina goére kuramsal gerceveler ve buna uygun filmler Gretmeye calismislar; fakat tim bu yapilanlar,

Tirk sinemasini, kesintisiz ve butlincil anlamda, s6zi edilmeye deger estetik dlizeye ulastiramamistir.

Sonug olarak, Turk Sinemasi” nin Uzerinde s6zu edilmeye deder yapitlar tUret(e)memesinin temelinde, Turk
toplumunun Tanzimat tan bu yana Batiyla i¢ ice yasamasinin getirdigi ‘cift gergekli’ bir zihin dinyasinda

yasamasinin yattigi soylenebilir. ‘Turk Sinemasi’ ni biriinmesi gereken gergek kimligine kavusturacak
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sinema calismalarina baslanmis ve basarili érnekler ortaya konulmus mudur’ sorusunun yaniti ise, bu gift

gergekli zihin dinyasinin yarattigi bakis agilarina gére degisimler gostermektedir.

Anahtar Sozciikler: Kdltir, Kozmoloji, Anlati Kodlari, Sinemasal Anlati, Tirk

Sinemasi

Abstract

The purpose of this study is to search on the reason of Turkish Cinema’s not being able to create unique

samples of productions.

A country’s ability to present the original works in arts, is directly related to the cultural and creative

richness of that region. As it is for many other artforms, for cinema too, narration is based on the cultural
heritage. Thus, a change on that context, couses the narration to find other forms to express. That's why
the films are regarded as the predictions of cultural pre-conseption. In other words, films are the tools to

code the speach of communal life (forms,figure&signs) and to transfer than into the cinematographic forms.

Theoricians, usually do agree on the impossibility of the represantation of sole countries narration forms of
in cinema. Howewer, stil insist on the necessity of the represantation of factors belongs to that culture, in
an accurate way. So, to earn a narrative the identity of art, could anly be possible with it’s form and

containt to be related within itself.

When we search on the storytelling, visual, and technical codes of Turkish Cinema, we could easily see it's

difference and weakness compared with the Western Cinema.

The way for Turkish Cinema to create an original way of expression, can only be possible with it’s ability to
transform the cosmology, imagination, and narration practices of it's people without ignoring to refer to
world classics and to create a sythesis between. The main problem here, is, if it all these will work or stand

without a result in the practice.

Discussions has started by early 60’s and has led to born streams such as “National Cinema/White Cinema”
or “Cinema of Dreams” . Althought the films made according to these streams has took a long way, still all

these done so far, haven’t been able to carry Turkish Cinema to a peticular success so far.

Finally, it can be told that behind the the reason of Turkish Cinema’s not been able to produce “worth to
mention” works, there lays the “double identity” based on Turk’s living with Western Values hand in hand,
from the earliest Reformist movements. So, the ansfer to the question “if the films that would earn the
Turkish Cinema it’s identy has done so far or not” may differ from different persfectives born as a result of

this “double reality”.
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